photograph of Emiliano Zapata

(1915);

b

Diego Rivera, “Zapatista Landscape




Diego Rivera, “Agrarian Leader Zapata” (1931)




Diego Rivera, “Man at the Crossroads” (Rockefeller Center, New York City) — “Man, Controller of the Universe” (Palace of Fine Arts, Mexico City, 1934)
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Frida Kahlo,
“Self Portrait on the Border” (1932)




Frida Kahlo, “What the Water Gave Me” (1938)




Frida Kahlo, “The Two Fridas” (1939)




Frida Kahlo, “The Two Fridas” (1939); Aztec sculpture of Coatlicue (Mexico, 16 century)
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Frida Kahlo,
“The Wounded Deer” (1946)
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